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Need to know how to attach a mic to an actor’'s head and
conceal it from public view? Read on.

ow do you attach a microphone
e H to an actor’s head and make it

invisible? Following is a guide
that will not only answer this common
question, but also help you understand
how mic rigs are built and used.

First, the supply list:

eYour favorite miniature micro-
phone (Sennheiser MKE2, DPA4060,
Countryman B3 or B6 or what have
you). | prefer to start with mics that are
light flesh tone, because it allows the
greatest number of possibilities when it
comes to coloring them to match their
surroundings.

o'/.;” round elastic. Again, | prefer to
start with white and color it as needed.
In lieu of RIT or some other dye, we
have used 10 tea bags (regular Lipton,
not the fancy herb stuff) and a bowl! of
hot water to darken the white cord to a
light tan.

eBlack and Brown toupee clips,
assorted sizes. (Although we use more
of the small size than any other.)

sArt markers. Assorted skin and hair
tones. It's usually good to have sev-
eral shades of brown, black and grey.
We also have some browns that skew
towards red. We use Prismacolor
Art Markers with DPA microphones,
but- have found that the Prismacolors
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don’t work as well on Sennheiser and
Countryman mics. We have started to

use Zig Paintys on the Countryman

mics. The color is a little shiny compared
to the Prismacolors, but it lasts longer
on the Countryman.

sFlexible super glue. (Miracle Glue,
Foam Adhesive)

sFloral wire — small gauge, solid
wire.

sMoleskin or fabric surgical tape.

eHellerman Tool and Hellerman
Sleeves or surgical tube. Merithian has
Hellerman tools for sale.

Now it’s arts-and-crafts time. The pro-
cess can be time-consuming, and prob-
ably should be undertaken well before
the half-hour call. As every actor's hair
and skin color is different, you have to
start with samples of varicus coloring
options. Colorize a broken mic wire
with all of your art marker colors so
you have a color template to use for
comparison purposes. Take a couple of
minutes with each actor to do a quick
color match using the color template
wire, You can also find out if the actor
has a preference as to using elastic or
clips now, too. (Not that they will always
get what they want, as there are other
factors that determine the form of the
final rig.)

Also try to get some rough measure-
ments. The most important measure-
ment is from the center of the forehead
to the edge of the hairline on the back
of the neck. This may be different for a
clip rig as opposed to an elastic rig. It's
also easiest to use the actual mic to do
the measurement. Hold the mic in place
on the actor where it needs to be, and
stretch the wire through the path it will
follow. Mark the location of the rear
hairline on the mic; that way you know
how far to color the mic wire to match
the hair.

Elastic Rigs (Halo)

Halo rigs are by far the easiest to
make and the easiest to put on. They can
be hidden quite effectively if colored
and fitted correctly. If done improperly,
they end up looking like the actor is
wearing a hairnet. Halo rigs don't work
for everyone; the hairline has to be
such that the mic wire and elastic have
a place to hide and aren’t stretched
across the forehead without the cover
of hair. Halo rigs can be difficult to hide
properly if the actor has a receding hair-
line or a “widow’s peak,” as the wire will
want to run across the forehead. Bangs
are also very helpful in hiding the head
of the microphone.
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